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Program

Please silence all electronics for the duration of the concert. Thank you.

Symphony No. 104, Hob. I: 104 “London” (1795) Joseph Haydn
I. Adagio — Allegro (1732-1809)
II. Andante

III. Menuet. Allegro — Trio.
IV. Finale. Spiritoso

~ intermission ~

Symphony No. 8, Op. 88 (1889) Antonin Dvotéak
1. Allegro con brio (1841-1904)
II. Adagio

1. Allegretto grazioso — Molto vivace
IV. Allegro ma non troppo
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Biography

Samuel Chen serves as Instructional Assistant
Professor of Orchestras at Illinois State University
where he directs and conducts the Illinois State
University Symphony Orchestra and Philharmonia
String Orchestra. He is also Music Director of
Sinfonietta Honolulu, an ensemble he co-founded
that focuses on historically informed performance
practice of the classical style. He has served as
Director for Campus Symphony Orchestra and
Assistant Conductor for Symphony Orchestra, the
Center for New Music, and conducted opera
productions of Mozart’s Cosi fan tutte and
SSSSS  Mascagni’s L amico Fritz at the University of lowa.

Samuel was appointed as lecturer and sabbatical replacement at the University
of Hawaii and has appeared as guest conductor and clinician for the Northern
Valley Youth Orchestras in Grand Forks, North Dakota, and Guest Artist-in-
Residence with the Concordia Orchestras at Concordia College in Moorhead,
Minnesota. He also served as Assistant Music Director for the Lutheran Church
of Honolulu where he conducted Rutter’s Requiem and Vivaldi’s Magnificat and
Gloria.

As a pianist and violinist, Samuel holds degrees in piano performance from the
University of Hawaii at Manoa and has performed chamber and orchestral works
at the Monteux School and Music Festival and PRISMA Festival. He was invited
to the Cabrillo Festival of Contemporary Music as conducting associate and the
Domaine Forget de Charlevoix Conducting Academy. Samuel’s doctoral
recording project consists of commissions from lowa composers featuring
compositions inspired by nature incorporating extended techniques for
undergraduate small ensemble. His principal mentors include Thomas Yee,
Joseph Stepec, Kevin Siitterlin, David Gompper, Wayne Wyman, and Kenny
Lee.



Program Notes

Symphony No. 104, Hob. I: 104 “London” (1795)

Haydn’s twelve “London Symphonies” emerged during two extended visits to the
English capital in the early 1790s. Commissioned by Johann Peter Salomon, a
prominent violinist and concert organizer, these symphonies solidified Haydn’s
status as a luminary in London’s musical scene. Premiered in venues like the
Hannover Square Rooms and later the King’s Theater, these symphonies were met
with enthusiastic audiences of around 500, making them major cultural events. The
increasing size of London’s orchestras, with up to 60 musicians featuring double
woodwinds, allowed Haydn to broaden the scope of his compositions. Despite being
financially successful, Salomon’s concert series eventually faced challenges,
prompting Haydn to collaborate with other presenters.

Amidst this musical ferment, Symphony No. 104, often dubbed the “London
Symphony,” took its place as the twelfth and final work in this remarkable series. Its
premiere in 1795 marked the culmination of Haydn’s symphonic output and
solidified his reputation as a musical trailblazer in a city teeming with artistic fervor.
The symphony not only encapsulates the spirit of the time but also serves as a
testament to Haydn’s ability to captivate and innovate, leaving an enduring legacy
that resonates far beyond the London of the 1790s.

The Adagio—Allegro opens with a grand introduction in D minor, leading into a
joyful Allegro in D major. Haydn’s signature wit and unpredictability are evident as
the symphony unfolds. The second movement, an Andante, unveils a lyrical melody
in the strings undergoing enchanting variations, while a brief episode adds nuances
through the minor mode. In the third movement, a lively D major Menuetto is paired
with a modest Trio in the oboe and bassoon. The symphony concludes with a spirited
Finale, featuring a folklike melody long assumed to be quoting from the street-song
“Hot Cross Buns,” but has since been identified as “Oj Jelena,” a ballad sung by the
Croatians living in Eisenstadt that Haydn must have heard during his earlier years
with the Esterhazy family. The symphony’s exuberant finale, with these folk-inspired
elements, resonates with the diverse cultural tapestry of 18th-century London.

Notes by Benjamin P. Skoronski



Program Notes

Symphony No. 8, Op. 88 (1889)

In 1889, Dvoréak had two more symphonies left to write, plus a cello concerto and a
series of symphonic poems. Twelve years earlier, Brahms had championed Dvotak’s
music (especially the Moravian Duets), leading to the international success of the
Slavonic Dances and securing Fritz Simrock as the publisher for the Czech
composer’s music. Ironically, the G-major Symphony was not published by Simrock,
whose insulting offer of merely one-sixth of the fee paid for the D-minor Symphony
(No. 7, Op. 70) was refused by the composer. Dvoiak had recently become quite
popular in England, and the G-major Symphony was published in that country by
Novello in 1892.

Despite occasional dramatic outbursts, the predominant tone of the Eighth
Symphony is one of bucolic euphoria, the sheer joy of being alive in a world of
natural wonders. The composer’s biographer Otakar Sourek explains that Dvorak
had “[h]is own garden in Vysoka [the state-sponsored retreat in southern Bohemia],
which he loved ‘like the divine art itself’, and the fields and woods through which he
wandered.... [These were] a welcome refuge, bringing him not only peace and fresh
vigor of mind, but happy inspiration for new creative work. In communion with
Nature, in the harmony of its voices and the pulsating rhythms ofits life, in the beauty
of its changing moods and aspects, his thoughts came more freely.... Here he
absorbed poetical impressions and moods, here he rejoiced in life and grieved in its
inevitable decay, here he indulged in philosophical reflections on the substance and
meaning of the interrelation between Nature and life.”

Dvorak, it could be said, was reflecting a worldview in which “intelligent design” is
the source of both wonderment and woe. The opening of the Eighth Symphony’s first
movement, a serious and rather somber chorale for low strings, gives way quickly to
an audacious flute solo. Without ever subduing the dramatic element, Dvorak gives
free reign to the poetic side of his nature through the ensuing movements of this
beloved score, from the often melancholy rhetoric of the Adagio to the folk-flavored,
waltz-like Allegretto grazioso and the invigorating theme and variations of the
rousing finale.

Over the course of his career, Dvofak composed in many genres, although it was as
an opera composer that he most wished for success. Having earlier turned from his
overtly Wagnerian sympathies to a more “absolute” formal path, Dvofak had, by the
time he was about to produce his G-major Symphony, entered another new phase. In
this work, he relied less on structural rigor and more on the immediate appeal of more
“pictorial” elements, making eloquent use of the regular juxtaposition of contrasting
sections in major and minor keys. This new approach to musical form would lead
eventually to those symphonic poems that capped his orchestral catalog in 1896.

Notes by Dennis Bade
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